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D. L. Pughe
D.L. Pughe is a scholar and writer originally from Berkeley, CA, who is currently a Fellow at the Obermann Center for Advanced Study at the University of Iowa, Iowa City.   She is currently working on the visual metaphors used by scientists and philosophers to explain their ideas, and the role of the train metaphor in modern European thought.   For 12 years she was Director of Exhibitions for The Fine Arts Museums of San Francisco and produced major exhibitions along with small scholarly shows, MIT Press has published Pughe's essays in The New Earth Reader, and Writings on Water, and the recently released Writings on Air.  She also publishes frequently in NEST, a New York based magazine that features literary work about aspects of habitat.  Other recent essays include "Letter from the Far Territories" in When Pain Strikes (University of Minnesota Press Theory Out of Bounds Series 1999), and on Bill Viola and William James in Searchlight:  Consciousness at the Millenium (Thames and Hudson, 1999).  Her work with various canine shelters and interest in animal welfare has generated an essay ‘Being In Dog Time’ in Bark journal, fall 2005.  In Spring 2005, through the Department Literature, Science and the Arts, Pughe will be teaching the course Trains of Thought, a brief description is enclosed below.  

Trains of Thought
Late 19th/Early 20th Century Modernism

“I suddenly have the feeling that Time is beginning; that Time has started to move; that the moving train has become a symbol of Time with all its relentlessness and its powers.  It devours all visible things, shakes up all mental things, flings its massive body into a savage attack on the very face of the earth, sends bushes, houses, provinces scurrying to the devil; mows down trees, shoots through arches, dispatches telegraph poles, rudely flattening in its wake all the lines it crosses, canals, furrows, roads.  It turns bridges into thunder, cows into projectiles, the pebbly surface of the roadbed into a curtain of machine-gun fire.  Even one's ideas, continually overtaken, and dragged along as though stretched thin by the rush of images, undergo a change like a sound whose source flies past and away.”

Paul Valéry

Trains of Thought will explore the key themes of European modernism:  shifting ideas of space and time, certainty and uncertainty, real or figural to the abstract, rural to urban, and the psychological, social and creative responses to an era of rapid change.  Trains and railway travel will be used both literally and as metaphor to introduce ideas that are then explored in scientific and philosophical works, period films, artworks, short stories and excerpts of novels.  Railways, accompanied by telegraph to regulate time and synchronicity, formed a grid and network in Europe that fostered international cooperation and creative breakthroughs in science and philosophy.  Images of trains and train stations:  Monet's Gare Saint-Lazare, Manet's alternative view of the same, Duchamp's Sad Young Man On A Train, de Chirico's haunting surrealist train stations, and the many early films depicting trains will illustrate new conditions of vision.  The essays of Paul Valéry, Henri Bergson, Henri Poincaré, William James, Albert Einstein, Werner Heisenberg and other thinkers of that time will be augmented with some contemporary theorists of intellectual history. Freud's morbid fear of trains, and the ways he uses 'trains of thought' and 'derailment of thought' in countless ways throughout his works will frame a look at the psychological effects of compressed space and time and the urban realities of modernism.  And the literature of Marcel Proust, Emilé Zola, Joseph Roth, Gyula Krudy, and other poets and novelists who captured senses of changing self, time and place in the early 20th century will be explored on various 'city journeys' to Paris, London, Berlin, Vienna, and Budapest.  The course will end looking at how the era of rails changed with automobile and air travel and the tragedy of holocaust associations with trains.

